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ABSTRACT

The application of artificial intelligence on the field of art can be used to assist the creation of
musicians and provide new creative ideas for musicians. In this paper, firstly, an ARIMA model is
established for the prediction problem of opera style, which is used to predict the trend of the
development of opera style sequence, and the best model is selected according to the minimum
information criterion and Bayesian criterion. Then an automatic music melody generation method
based on the generative adversarial network framework is proposed, which applies the trained natural
language generation model to music generation to textualize the music melody and reduce the model
running time. In addition to this a barization music melody generation method is also used, which
divides a large music melody into melodic segments and generates them segment by segment,
reducing the difficulty of the model in generating the music melody. Finally, the Fourier transform
method is used to extract the features of the music melody and complete the visualization of the music
melody. The model ARIMA(2,1,1)(2,1,0)12 that best fits with the time-series prediction of the
development of opera styles was identified through empirical analysis. The PB value of Leak-GAN_2
model in this paper is improved by 41.38% compared with MusicGAN. It shows that both the opera
style prediction model and the music melody multimodal generation model constructed in this paper
have better effect and certain advancement.

Keywords: Natural Language Processing, Generative Adversarial Network, ARIMA Model, Fourier
Transform, Music Melody Multimodal Generation

1. Introduction

Opera is a unique and charming part of Chinese traditional cultural treasury, which not only carries
ancient history and culture, but also is a unique performing art form, and with the emphasis on
traditional culture and globalization, it is increasingly in demand and gradually has an irreplaceable
market share [1-3]. Opera has unique artistic styles and expressions in different regions, periods and
singers, such as the high-pitched voice of Peking Opera, the distinctive and exaggerated voice of
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Sichuan Opera, and the dynamic and graceful voice of Cantonese Opera [4-7]. Through the changes of
pitch, volume and timbre, the actors are able to express the character and emotion of different
characters, showing the unique style of opera music [8]. Whether it is the high-pitched and
impassioned recitation or the delicate and soft singing, the audience can deeply feel the inner world
of the characters.

In the melody of opera music, singing is the main part of opera music, which is the main means to
express the thoughts and feelings of the characters, delineate the character, and is also the main factor
to determine the stylistic characteristics of a play [9]. The singing form of opera is mainly solo, used to
express the character's thoughts and feelings and personality, there are also a small number of duets
and sing-alongs, duets are used for repartee, and sing-alongs are used for mass scenes; the group
singing of high-cavity operas with the help of the cavity, and the solo singing of the actors in the tone,
volume and musical character of the formation of a stark contrast, which has a special artistic effect
[10-11]. In addition, some of the opera close to the natural language or with rap singing, mostly used
for narrative; melodic, far from the natural form of the language singing, mostly used for lyrical;
melodic ups and downs, rhythm and speed changes in the singing, mostly used for strong emotional
changes and dramatic conflicts in the scene [ 12-13]. Long sections of the cantata, often due to the lyrics
of the plate or the song plate of the more different, both narrative and lyrical nature. Therefore, the
need, in order to better study, opera.

Multimodal generation, on the other hand, converts and generates data in different modalities, and
is commonly used in the fields of natural language processing, computer vision and speech synthesis.
The goal of multimodal generation is to convert one modal data to another modality, or generate
another modal data according to one modal data [14]. Currently, the study, promotion, and inheritance
of opera are facing the challenge of decline, and there is a need to understand more about the style of
opera and the characteristics of the meter in order to better carry on the inheritance [15]. Therefore,
the study of multimodal generation of opera style and music melody is of great significance for the
inheritance of opera.

In this paper, an opera style prediction model based on ARIMA model is first designed to collect the
opera development style data from the Chinese Opera Research Center from January 2008 to
December 2021 to estimate the future style development trend of opera. The ARIMA model that best
fits the research direction of this paper was searched on the established training set. Based on this, a
Leak-GAN model based on barization generation is investigated for the problem that most of the music
melodies are too long. In order to visualize the results of music melody generation, the Fourier
transform method is applied to extract the music features. Finally, SPB and QN metrics are then used
to compare this paper's model with other models to verify the effectiveness of this paper's method.

2. Prediction of Opera Style Based on ARIMA Modeling

ARIMA model [16], also known as differential moving average autoregressive model, belongs to the
time series analysis method, ARIMA consists of differential operations and autoregressive moving
average model (ARMA model).ARMA model contains two parts, namely autoregressive model (AR
model) and moving average model (MA model), the combination of the AR model and the MA model
constructs the ARMA model. Set a set of random variables in chronological order.

2.1. ARIMA model construction idea

Smoothing is when the data fluctuates up and down around some constant with a limited range of
fluctuations, when there is a constant mean and a constant variance, and smoothing is categorized into
strict and wide smoothing.

Strictly smooth is the joint distribution of the variables at all points in time does not change with
time translation, i.e., the time series {Y,,t € T} is strictly smooth if the joint distribution of the random
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variable Ytl,Ytz,'“,Ytr for moment £,%,,"-+,, is the same as the joint distribution of the random
variable Y;I+I’KZ+Z,.”’Y;I+Z for a translation of ¢ units.

Wide smoothness is also called weak smoothness, in weak smoothness the expectation of the
random variable ¥ does not change and the correlation coefficient depends on the time interval
unchanged, i.e., the following conditions are satisfied:

{E(Yt)w

Cov(¥.7,,) =1, .

Then the time series {K,t ET} is wide and smooth, where the mean # is a constant, and the
autocorrelation function 7, depends only on the time lag %, independent of the time starting point.

Autoregressive model portrays the relationship between the current value and the historical value,
using the historical time data of the variable's previous periods to predict the current period, i.e., to
establish a linear relationship between the data of the previous periods and the data of the current
period, which predicts itself, so it is called an autoregressive model. The data of the autoregressive
model must satisfy the smoothness condition. The autoregressive equation depends on the historical
values of the past 7 periods recorded as 4R(p) model, when the orderis P, AR(p) is defined
as:

p
Y; =@, + Zin;—i t+é, (2)
i=1
where @) isthe constantterm, ¢ isthe autocorrelation coefficient, &, isthe present perturbation
term, and the error term is a zero-mean white noise sequence.
AR(p) has the following properties:

E(g)=0
Var(gt)=02 (3)
E(ee,)=0,Vs#t

The moving average model is a regression of the prediction errors of the past several periods on the
current period's prediction, and the current period's prediction is independent of the past period's
serial values.The M4(q) model establishes a linear regression of the random variable Y on the
random perturbation term from the previous ¢ periods.The MA model is always weakly smooth, so
that the mean of the random variable Y is a constant, and the ¢th-order moving average model
Z\/M(q) is expressed as follows:

Y=pu+e —-) O¢,_, (4)
where 4 is the mean of Y, & is the forecast error term for the current period, and &, , is the

forecast error term for the previous i periods.
MA(q) satisfies the following equation:

=0,Vs#¢ (5)

Var(Y[)=(1+912+022+~--+¢92)02
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The predicted values for the current period are not only affected by the historical values vprﬁvio.qg
periods, but also related to the previous period's disturbance term, i.e.,, * is related to """ 2’
as well as “-1"%-2""" Whether or not the d('itaJ))rocessed by the ARMA model is smooth or not
%W/P(S on the data of the AR model. The ‘P*?/th order autoregressive moving average model

P-9) s satisfied:

)4 q
Yt =@, + Z%YH +é& - Z 0551—5 (6)
i=1 i=1

Where, P isthe AR model order and ¢ isthe MA model order.

The ARIMA model converts the unsteady data into smooth data by opsOF f(evejal jiifferencing, and
processes the data in building the ARMA model. 7 in the P-%49) model is the
autoregressive term, 9 is the MA order, and 9 isthe number of differencing.

2.2. ARIMA modeling steps:

2.2.1. Smoothness test. The first step is to test the smoothness of the data and determine the model
to be used, AR model, MA model and ARMA model are considered for smooth time series data. The
unsteady time series data are transformed into smooth data after difference operation, and then
transferred to the smooth data processing model. There are three methods for testing smoothness:
time series plot test, autocorrelation test and unit root test. The first two methods are graphical and
require knowledge of the characteristics of the smooth data in order to judge. The unit root test
performs hypothesis testing by constructing a test statistic.

The mean and variance of smooth time series data are constants, and the series values fluctuate
randomly up and down around a horizontal line according to a chronological plot, with no clear
seasonality or trend. The smoothness of the time series data is roughly judged by observing whether
the time series plot conforms to the smooth characteristics. The autocorrelation plot checks the short-
term correlation of the time series data, and the autocorrelation coefficient can be judged to be smooth
if it quickly recedes to zero.

If there is a unit root in the characteristic equation, the values of previous periods have a large
influence on the current period, and the influence has been passed on, inconsistent with the property
that the further apart a smooth time series is, the less influence it has. The ADF test is a unit root test
method the original hypothesis is that there is a unit root, i.e., the series is not smooth.

2.2.2.  Pure randomness test. Pure random sequence is a smooth sequence, but there is no
relationship between the time series data, there is no information that can be extracted, if the sequence
is a purely random sequence, the analysis stops.

2.2.3.  ARMA model fixed order. In fact, ARMA model contains AR model and MA model, when the
autoregressive term takes zero, ARMA model becomes MA model, and when the moving average takes
zero, it becomes AR model. So directly into the ARMA model to its order. ARMA model ordering method
has a variety of methods, such as according to the autocorrelation function ACF and partial
autocorrelation function PACF order.

The ACF autocorrelation function is the correlation coefficient between different values of the series,
reflecting the correlation of the values taken between the series. The autocorrelation coefficient for a
smooth sequence delayed by # period is defined in the following equation:

Cor(1,.1,.)

p(tt—k)= Var(7) (7)

In fact there are other random variables interfering in the ACF, and the PACF erases the interferences
and measures the effect between the lagged # -period series values and the current period values
separately.



RESEARCH ON MULTIMODAL GENERATION STRATEGY OF OPERA 5789

The Akaike Information Criterion AIC is another fixed-order method that substitutes parameters
P and 9 to compute the AIC, prioritizing the model that achieves the minimum value. The specific
calculation formula is:

AIC =2n-2In(L) (8)

where L is the great likelihood function of the model and 7 is the number of independent
parameters in the model, i.e., degrees of freedom.

2.2.4. Model testing. The test of the model includes the test of the regression equation and the test
of the regression coefficient, the test of the significance of the regression equation aims at verifying
the rationality of the linear equation, and the test of the significance of the regression coefficient
determines whether the corresponding variable is significant to the dependent variable.

2.3. Empirical Analysis of ARIMA Predicting Opera Styles

The data in this paper is extracted from the Chinese Opera Research Center for opera styles. In this
paper, the opera styles from 2008.01-2020.12 are used as the training set to construct the model, and
2021.01-2021.12 are used as the test set to verify the model. Firstly, excel is used to collect and
organize the data, and r software is used to analyze and predict the data. The significance level a=0.05.

First take the year as the horizontal axis, take the monthly opera style as the vertical axis, observe
the development trend of the sequence, and find that its time series in the period of 2008-2020 is a
clear increasing trend, at this time we judge that the sequence is a non-stationary sequence. Since the
series is not smooth, we usually use the difference or power operation to make the series smooth.
Theoretically, the more times the difference is performed, the smoother the series will be after the
difference. However, because each difference will lose some information, the default number of
differences is not more than 2. Here we choose the first-order difference for smoothing. After the
smoothing process, the sequence of opera style development does not have any increasing or
decreasing trend, and it is first judged to be a smooth sequence.

To further determine whether the first-order difference series is a smooth series, in R, we introduce
the ADF unit root test with the original hypothesis HO: there is a unit root. By using the adf.test()
function in the tseries package in the R software, the DF value at this point is -7.1344, with a p-value
of 0.01<0.05, which rejects the original hypothesis, indicating that the differenced series is a smooth
series. In order to ensure that the study is meaningful, it is necessary to carry out the pure random
white noise test on the differenced series. Since smooth series have short memory and the correlation
usually exists only between the values of the series with a relatively short delay period, we consider
the delayed LB statistic of the first 6 periods to directly determine whether the series is a white noise
series. In R we utilize box.test for the test and the results show that the P-values are all much less than
the significance level of 0.05, rejecting the original hypothesis, which indicates that the series is a non-
white noise series and is statistically significant for the study.

According to the above description, the sequence after the first-order differencing is a smooth non-
white noise sequence, next we need to determine the model. First we decompose the original data,
decompose the series into trend term part, periodic part and random noise part, the original data and
decomposed data are shown in Figure 1-Figure 4 respectively.
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According to the decomposition plot, we can clearly see that the series has seasonal and long-term

trends, and the model is initially identified as the ARIMA seasonal product model, which is ARIMA (p,
d,,q)(P, D, Q)12. Autocorrelation (ACF) and partial autocorrelation (PACF) plots are plotted for the
smoothed series, as shown in Figures 5 and 6.
We can find that both ACF and PACF plots have trailing phenomenon. Since this is the graph after first-
order differencing, so we can determine d = 1. Apply the least squares method to estimate the
unknown parameters and select the optimal model according to the AIC criterion or BIC criterion. In
R language, we use auto.arima() function to select the optimal model automatically, and the optimal
model selected is ARIMA(2,1,1)(2,1,0)12 according to the principle of AIC minimization.

1.0

0.8 1
0.6 +
0.4 4

A

CTITOT _L‘__"__'__

0.4

ACF

0 5 10 15 20

Fig. 5. Self-correlation diagram
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Although we have obtained a specific model, we can not immediately use it, but we need to test it in
many ways to ensure that the model is valid. So to test the establishment of the model, in order to
ensure that the model is streamlined, we need to test the significance of the parameters of the model,
the test results are shown in Table 1. The significance test of the parameters is also judged by T-test.
However, because the R language does not directly provide the function of the significance test of the
parameters of the time series model, so we can only through the parameter estimates/standard
deviation construction of the T-statistic obtained to calculate the P-value of the test. We can see that
the P-value of all parameters is much smaller than the significance level of 0.05, rejecting the original
hypothesis, indicating that the parameters pass the significance test.

Table 1. Parameter significance test

Parameter Estimate Pr(>|z|)
arl 0.3984 2.544518e-02
ar2 0.2546 1.294548e-01
mal -0.9456 1.724534e-09
sarl -0.4851 2.703418e-05
sar2 -0.3451 8.220145e-04

Residual white noise test is a very important mitigation in the application of time series, which in
order to ensure that the model has fully extracted the relevant effective information, residuals do not
exist effective information. In R language, we carry out the Ljung-Box test on the model residuals, and
the test results show that the P value is 0.756, which is greater than the significance level of 0.05, and
the original hypothesis is accepted, which indicates that at this time, the residual series is a white noise
series, which means that the model has sufficiently extracted the relevant information.

In the assumptions of the model, we believe that the random error is homoskedastic, if the residuals
of the model exists heteroskedasticity situation, there is a phenomenon of aggregation of variance, it
is considered that the model of the residuals of the variance of the et has an autoregressive relationship,
it is necessary to construct an autoregressive relationship of the residuals of the et has an
autoregressive relationship, it is necessary to construct the residuals of the ARCH or GARCH model.
The residual plot is shown in Fig. 7, and the residual plot fluctuates up and down around the constant
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0, and there is no residual aggregation. In order to accurately characterize the existence of
heteroscedasticity of and LM test. The results show a P value of 0.3547 for the Portman_teau Q test
and 0.3605 for the LM test, which are both greater than 0.05, accepting the original hypothesis, which
indicates that there is no heteroskedasticity in the residuals, and that there is no need to treat the
residuals any further. Therefore ARIMA(2,1,1)(2,1,0)12 was finally selected to realize the prediction
of opera style.
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Fig. 7. Residual map

3. Automatic music generation method based on generative adversarial
network

In recent years, deep neural networks such as Convolutional Neural Networks (CNNs) and Generative
Adversarial Networks (GANs) have been applied to the field of music generation and have shown great
potential for their generative capabilities. Based on the understanding of how popular music is
composed, three different approaches combine GANs to process the interactions between tracks and
generate polyphonic music with harmonic and rhythmic structures. Adversarial training of continuous
recurrent networks leads to highly flexible and expressive models with the ability to control pitch
height, frequency, intensity, and duration of fully continuous sequential data, but still falls short for
music generation of longer sequences.

However, GAN methods are still limited, and the research on music generation is still in its infancy,
and their research fails to fully reflect the complex relationship between the musical elements in the
spatial and temporal dimensions of real musical compositions. Moreover, compared to text generation,
music generation deals with longer time sequences, and the network is prone to fail to notice the
correlation before and after the long sequences when learning, so to address the above problems, this
chapter investigates a generative method for music text vignettization.

Inspired by the GAN approach, this chapter chooses the Leak-GAN model to generate music.The
Leak-GAN model consists of a discriminator and a generator, which allows the discriminator to leak its
extracted features from the upper level to the generator to help the learning of more distant sequences,
thus solving the problem of long sequences in music generation to a certain extent. Next, we first
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introduce the general concept of generative adversarial networks, and then describe the Leak-GAN
model in detail.

3.1. Generating Adversarial Networks

Generative Adversarial Networks (GAN) [17] is an unsupervised learning method designed to learn by
having two neural networks compete with each other. While one of the neural networks, called
Generator (G) ,maps random noise z sampled from a prior distribution to the data space, the other
neural work, called Discriminator (D), outputs a single scalar that represents the probability that the
training examples come from the data, rather than the generator's distribution. The two networks
train each other through round after round of generation and discrimination to outperform each other
simultaneously. The adversarial learning process can be described as a two-player minimax game
between a generator and a discriminator with an objective function:

min, max, V(D,G)=E,_, , [logD(x)]

+E.., [1-1og(D(G(2))] ()

where P, isthe distribution of the true data * and P denotes the prior distribution of z.

3.2. Leak-GAN

Leak-GAN, is mainly to leak the high-level discriminator feature information to the manager module,
which uses LSTM [18] network to act as an intermediate medium to form the behavioral target output
with guidance, while the underlying generator inputs word vectors, which are passed through the
worker module to get the behavioral vectors, and combines with the target output sampling to get the
output vectors of the next word. The so-called Leak, which leaks the feature information of the
discriminator into the generator and guides the generator generation, optimizes the traditional
adversarial model.

For automatic music generation, the text representation melody approach studied in this paper
allows music generation to be viewed as a one-dimensional sequence generation process. In each time
step f,the currentstate of the modelis denoted as s, = (xl,. ey Xpse .,Xt) and X,,,,respectively, where
X, is a candidate token in a given vocabulary » . Improvement of the generator G, is guided by
training the & parameters in the generator G, andthe ¢ parameters in the discriminator 5, and
using the discriminator D).

After allowing leakage of the high-level feature representation of the discriminator D to the
generator Gg, which should not receive such information, the Leak-GAN model solves the problem
that the bootstrap signals of D are not fully taken into account by the signals when generating the
entire melodic sequence ;. Specifically, as the length of the generated sentence 7 becomes longer,
the bootstrap signal of a single scalar that acts as a discriminator usually contains less information. To
alleviate this situation, the Leak-GAN model not only provides discriminator information to the
generator, but also applies a hierarchical reinforcement learning architecture to the generator in order
to give G, the leaked information.

The manager and worker modules of the generator are first introduced, both of which start from an
all-zero hidden state, denoted as %W and /f Figure 8 shows an overview of the model structure,
where in each step the discriminator sends the leaked feature vector f, to the manager and
generates the target vector g, in conjunction with its current state:

g.h" =M (f.h":6,) (10)

&

~

&

g = (11)
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where M('; 49,,1) denotes the LSTM module used by the manager, the current hidden vector is denoted
W .
as /', and the leaked feature vectoris f;.

D, (s) = sigmoid (¢/-F(S,¢f )) = sigmoid (¢,f) (12)

where sigmoid(z) =1/(1+e_z), F(-; ¢/) denote the feature extractors of the CNN and f=F(S;¢f)
is the feature vector of the last layer in L.

Currently hidden
Manager Je
G[j > 8t < D¢
Worker A
A
Y Y
Current 0 Current
word ! & state
A
Softmax
Next | Next
word "l word

Fig. 8. Leak-GAN model framework

Next is the current sum of ¢ targets generated with the weight matrix ", where ¥ is linearly
varying and the target embedding vector W, is defined as follows:

v, - w[zgj -, (Zg) (13)

The current note X, of the generated melody is used as input to the worker module. In order to
obtain the final spatial distribution of the next note to be selected, a matrix product is realized from
O over W, by softmax in the current state of the manager:

0.0 =W (x.h":0,) (14)

>0t 27t w
G,(-|s,) =softmax (O, -w,/ a) (15)

where hW is a cyclic hidden vector of the LSTM, W('; t9w) denotes the worker module. O denotes
the vector matrix of all notes,and ¢ is atemperature parameter that indicates the generated entropy.

4. Experimental results of musical melody generation

Regarding the evaluation indicators, this experiment was planned to use BLEU at the beginning.
However, it was found in the experiments that the BLEU values were not effective in assessing the
quality of the generated melodies. Melodies that sounded poorly paced obtained high BLEU values.
Moreover, the BLEU values obtained by all models were high and very close to each other, without
differentiation. Therefore, this experiment decided to evaluate the models by comparing the statistics
on the generated sample set with those on the training set. The more similar to the statistics on the
training set, the better the model. The statistics used here are, SPB and QN, which represent the
musical span of each measure and the percentage of “qualified notes” to the total number of notes,
respectively (“qualified notes” are those notes that exceed the set duration). SPB is able to characterize
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the degree of melodic variation, and QN is able to effectively detect whether the generated melody is
too fragmented or not, and they are calculated as follows:

Z Octave span per bar

SPB = (16)
Total number of bars in the melody
Number of notes that
_ match the set duration (17)

ON = *100%
Notes of the melody

4.1. Music Melody Generation Effect

Normal GAN, MusicGAN, Leak-GAN_1 and Leak-GAN_2 are compared in the experiment, and Table 2
shows their effects. Among them, for QN this experiment is set up with three durations, they are 4x, 6x
and 8x sixteenth notes. The second row of the table gives the values of Nottingham dataset on SPB, QN
statistics. Comparing this row with other rows, we can see that Leak-GAN (including Leak-GAN_1 and
Leak-GAN_2) is much better than normal GAN, which shows that Leak-GAN can indeed effectively
reduce the bias of GAN optimization goals and thus improve the generation quality. Leak-GAN can be
regarded as a combination of GAN and LSTM, which increases the adversarial process and thus the
generative power compared to ordinary GAN. From this perspective, it also explains why Leak-GAN
can greatly outperform ordinary GAN. In addition, Leak-GAN outperforms MusicGAN, and the PB value
of Leak-GAN_2 is 0.12 higher than that of MusicGAN, which suggests to some extent that Leak-GAN
alleviates the “post-collapse” problem in training.

Table 2. The results of each sequence generation model are compared

Model SPB QN

4 6 8
Notingham 0.39 68.25 46.59 45.36
Ordinary GAN 0.32 76.12 54.32 54.36
Music GAN 0.29 75.14 51.24 50.23
Leak-GAN_1 0.41 78.54 57.51 56.15
Leak-GAN_2 0.41 79.12 58.12 57.64

Figure 9 gives a comparison of the interpolation generation for each sequence generation model. It
can be seen that Leak-GAN_2 is comparable to MusicGAN, they are slightly better than the normal GAN,
but overall they have the same variation trend. Leak-GAN_1 on the other hand has a different trend
and compared to the other its variation is smaller. This may indicate that for the Leak-GAN_1 dataset
the latent encoding is more densely distributed over the latent space, thus making it the best for
generation.
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Fig. 9. The interpolation of each sequence generation model is compared

4.2. Automatic recognition and 2D visualization of loudness in musical melodies

To improve the readability of the graphic, graphic gridlines are added. Considering again that the
automatically generated longitudinal gridlines cannot express the characteristics of the music, the
longitudinal gridlines are plotted on a bar-by-bar basis. The graphical effect of plotting after refining
the pitch multilevel scale and bar gridlines is shown in Figure 10.
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Fig. 10. The melody visualization of multistage pitch and section lines

In addition to the method of generating melodic feature matrices such as pitch and time value
manually, it should also be possible to accomplish the automatic extraction of the corresponding
feature values for the input music (fragment) file. Here the music file was obtained by recording a
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female voice chanting. In order to supplement the missing loudness features of the melody in the
previous section, so only the extraction of loudness features is involved.

The frequency composition, frequency width and other features can be analyzed using Fourier
analysis. The Fourier transform transforms the traditional method of analyzing signals in the time
domain into a method of analyzing problems in the frequency domain, based on the principle that any
continuously measured time series or signals can be represented as an infinite superposition of
sinusoidal signals of different frequencies. Because computers can only handle discrete, finite-length
sequence data, the input values used by computers to perform the DFT are N specific sample values,
that is, the signal values in the time domain, and the number of input sample points, N, determines the
computational scale of the transformation. The Fast Fourier Transform is a fast algorithm for the
Discrete Fourier Transform, which can speed up the processing speed of the computer. According to
the sampling theorem, the highest frequency that can be resolved by FFT is half of the sampling
frequency, and the function FFT return value is symmetric on the axis of Nyquist frequency. The
spectrogram of the signal after FFT can be used N/2 + 1 points of information, the X-axis corresponds
to the frequency sequence of the time series, the maximum frequency of the X-axis is FS/2, the Y-axis
is the amplitude, is the mode of the complex number obtained after FFT. In order to distinguish the
different frequency components, the sampled data points N should take large enough values. For music
(clips), the time length is a constant value TS and the sampling frequency is 44100Hz, so the total
number of sampling points N is T*44100. The music samples used here. The plotted spectrum is shown
in Figure 11. Zooming in on the original graph, it can be seen that the frequency values with higher
amplitudes are in the range of 200-400 Hz, and the enlarged image is shown in Figure 12. The
frequency values corresponding to the highest amplitude values were further obtained, i.e., the pitch
at which the loudness enhancement was determined. For the music samples used here, the amplitude
values of 8496th and 1187544th reached a maximum of 18459 Hz. Considering the symmetry of the
FFT, the frequency value of 8496th ordinate is taken and the corresponding frequency value is 315.69
Hz.
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Fig. 11. The spectrum of the Nyquist frequency
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Fig. 12. A larger part of the spectrum

The size of the loudness is closely related to the individual interpretation design, and since the
fundamental frequency of the human voice varies greatly, the fundamental frequency of a single tone
should be determined first. Using the same method described above to extract frequency features for
the do tone alone, here the frequency of the music sample do tone is 186.45Hz, and it can be
determined that the frequency value with the largest amplitude of 315.69Hz corresponds to the la
tone. The line pattern of the la tone is plotted as a continuous time-value length line with “red triangles”,
so as to increase the plotting elements that express the loudness characteristics, and Fig. 13 shows the
melodic ladder diagram that includes the loudness characteristics.
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Fig. 13. The melody that contains the characteristics of the sound
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5. Conclusion

In this paper, an opera style prediction model based on ARIMA model and a multimodal generation
strategy of music melody based on generative adversarial network are established, and a training set
is built to train the models.

The time series of opera style development shows that the Chinese opera style is in the trend of
year-by-year evolution, and this paper chooses the first-order difference to smooth the time series of
opera style development, and the processed sequence is a non-white noise sequence, which is
statistically significant for research. By determining the model order, parameter estimation, multiple
tests of the model and other steps, the model suitable for predicting the time series of the development
of opera styles is determined as ARIMA(2,1,1)(2,1,0)12 model.

The Leak-GAN model increases the adversarial process compared to the ordinary GAN, which
improves the model generation ability. In addition to this, the Leak-GAN model outperforms MusicGAN,
and the PB value of Leak-GAN_2 is improved by 41.38% compared to MusicGAN. It shows that the
Leak-GAN model alleviates the “post-collapse” problem in model training, and the Leak-GAN model
has the best effect on the multimodal generation of music melody.

By extracting the features of the music melody through the Fourier transform, and mapping the
features of the music melody into the two-dimensional visualization effect graph, we can not only carry
out the two-dimensional visualization analysis of the frequency composition, frequency width and
other features, but also visualize the music melody containing loudness features, and determine that
the la tone corresponds to the frequency value of the largest amplitude of 315.69 Hz. The method of
this paper has an irreplaceable role in improving people's music appreciation and enhancing the
quality of opera style and music melody generation.
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